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Nearly four years after the “50 Seconds” exhibition held in November 2022
at soda, we will present “50 Seconds Vol.2" in 2026, welcoming 2 new guest
curators and 34 new artists.

(We carry forward the original exhibition statement below.)

Fifty seconds. The Lumiére brothers’ monumental work, “Workers Leaving
the Lumiere Factory' was the world’s first motion picture, and its length
was fifty seconds. In 1895, the length of a thirty-five- millimeter film was
seventeen meters, and its maximum recording time was fifty seconds.
Today, one hundred twenty-seven years later, visual expression seems to
be freed from time and technological restrictions. Elementary school kids
given a smartphone for the first time, game creators making full use of
VR-systems, people who have never met in person gathering on social
media, and Hollywood directors with million-dollar budgets, all sorts of
people around the globe are creating moving images today.

In the art world (if such a world really exists), video art is becoming more
diverse, and its importance keeps increasing. The percentage of video art
included in large-scale international exhibitions seems to be rising.

Group exhibitions focusing on video art also seem to be necessary these
days. Although everybody has easy access to video making tools, video
artists are still minorities. There may still be a hurdle to overcome to
present video as art.How about folding time like origami and connecting
the present time to 1895? It sounds a little rough, but there may be
possibilities of giving birth to something new by intentionally going against
the current era and applying inconvenient restrictions.

Thus we give a fifty-second time limit to the creators. Fifty seconds sounds
extremely short for contemporary video art that often spans a longer time,
but in terms of time length, it is closer to the videos on social media and
TV commercials that we expose ourselves to daily. What can art do in fifty
seconds? Maybe a fifty second restriction can help video art to jump the
hurdle. We will be equally inviting artists who have never created video
work as well as veteran video artists. Fifty-second video works with various
subjects created with diverse techniques will be screened one after another.
What would the successive fifty-second video works as a whole look like?
We hope viewers will witness the sequence of new lights in the darkness.
The exhibit space is soda, an artist-run-space established in a former soda
factory building. We will present a completely new “Workers Leaving the
Lumiere Factory' here.

The time given is only fifty seconds.

And then fifty seconds. Fifty seconds. Fifty seconds.
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